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Honeymoon
at CROW FAIR
An inside look at John Coleman’s
large-scale masterwork By John Geraghty

I

think it fitting if I begin this story with a
statement by the artist John Coleman. This
does in fact provide a perspective to what
began as, in my opinion, the most impressive
of all his works to date.
“The idea for Honeymoon at Crow Fair
first came to me when I purchased an antique
parasol. Some of my favorite historic Native
American imagery includes pictures of a
warrior, dressed in regalia associated with
doing battle, and is holding what we consider
today to be a symbol of femininity; the
parasol,” says Coleman. “Seeing this always
makes me smile, but when you understand
the practicality of portable shade for a man
living on the plains, and that some of these
men were flamboyant, it makes a lot of sense.
The perfect vehicle I felt to explore my parasol
idea was to create a piece depicting a couple
from the early 1900s participating in the
annual Crow Fair Parade on the Crow Agency,
introducing themselves to their people for the
first time as newlyweds.”
I first observed this sculpture at the 2014
Prix de West Invitational Art Exhibition and
Sale in Oklahoma City, Oklahoma. While
walking through the show, I continued to
come back to this work. I am sure I spent at
least an hour studying the piece; the size alone
is impressive—85 percent of life—and it is
the intentional, well-thought-out, calculated
precision in which the artist has managed to
convey the message, passion and his personal
heart and soul into this work. From every square
inch and from all perspectives, it is beautifully
controlled—a magisterial experience in threedimensional arts.
The pride in the warrior’s face, chin held
high, and the expression of contentment in
the face of his newlywed, her hand upon his
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John Coleman (bottom right) and
Erik Petersen (on ladder) of Petersen
Creations in Prescott, Arizona, work on
Coleman’s piece Honeymoon at Crow
Fair. Photo by Willie Petersen.
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John Coleman with his
sculpture Honeymoon at
Crow Fair in clay.
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shoulder. The faces and hands are sculpted in
precise detail. The dress and artifacts of both
riders and their mount are well-researched
as to that of a highly respected Crow warrior.
Coleman has masterfully suggested the detail
of all of this, even the folds and draping of the
clothing. One observing this work within the
light and shadows experiences the absolute
illusion of detail.
When you step away and begin to appreciate
the overall design and composition, you
become aware of the energy and movement
of the horse, in all its finery. The angle of the
mounted base introduces this impression and
is skillfully conveyed by the artist.
A dear friend of mine once suggested
a great work of art has its own melody.
This is certainly true of Honeymoon at Crow
Fair, which provides a melody of love and
contentment, peace and tranquility.
For those of you who missed the
opportunity of viewing this work at the Prix
de West, I have invited Coleman and his wife
Sue to present Honeymoon at Crow Fair at the
Masters of the American West on January 31
at The Autry National Center. I realize most
major shows reject work shown at a previous
exhibitions, but I have always refused to
accept this premise. I believe a great work of
art should be shown and appreciated at every
opportunity.

A close-up of the riders.

A shell is created for Coleman’s sculpture.
Photo by Jeanne Toussaint.
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